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WHY DOES A WRITER NEED A LAWYER?

Entertainment attorney Kevin D. Astl of Wesley Chapel will discuss legal issues for
writers at our next General Meeting which will be held at 7:00pm on Wednesday,
NOVEMBER 3%° | in the auditorium of the John Germany Library, 900 Ashley Street,
downtown Tampa.

A graduate of the University of South Florida, Astl earned his a law degree from Mercer
University in Macon, GA. He specializes in music industry law; however, his practice includes
many areas of entertainment law, including film and television. He also works as a writers’ agent.
His talk will cover what he does as an agent, what happens when a writer is presented with a
contract, and other ways an attorney assists writers. His wife is writer Cathie Astl, Member-at-
Large on the TWA Executive Committee (ExCom).

A frequent speaker at professional meetings, Astl has appeared several times on WTVT-
FOX 13's, “Ask-A-Lawyer,” a televised, on-air question-and-answer session, and on radio call-in
shows.

In addition to his legal practice, he is a musician, songwriter, and drummer. He is a member
of various legal associations, as well as the National Academy of Recording Arts & Sciences
(NARAS); the American Society of Composers, Authors, and Publishers (ASCAP); and the Florida
Motion Picture & Television Association (FMPTA), where he serves as a member of the Board of
Directors and legal advisor to the Tampa Chapter.
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I POETRY WORKSHOP

The meetings are held at Barnes & Noble's south, near Kennedy in the Café at 7pm on the LAST THURSDAY of the month.

1 HOWEVER, the NOVEM BER meeting will be 11/18/04, due to Thanksgiving. Contact Workshop Coordinator Lark Underwood &
1 at thellark@hotmail.com or go to www.tampawriters.org for more info. ]
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THE GATHERING ISON HIATUSUNTIL FEBRUARY.
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NOVEL POD
As of October 14, 2004, TWA has five novel pods meeting regularly. For more information, or if you are interested in starting a
novel pod in your area, contact Paul May at paul @paulrmay.com
L ocation Facilitator Email Address Status
Brandon Sarah Byrn sarakali @tampabay.rr.com | Open




Brandon Al Lucas althephilosopher@aol.com | Open
Carrollwood Wendi Christner ForWendi @aol.com | Closed to new members
Carrollwood Lark Underwood thellark@hotmail.com | Closed to new members
Citrus Hills Lou Kiefer kiefers@digitalusa.net | Open




THE ART AND NECESSITY OF CRITIQUE:
How To Give And Take Criticism Without Coming Apart At The Seams
by Hilari Bell

OK, now that I®e found/created a writers©group, what do | do with it? | doubt if anyone
actually asks the above question--at least in the way | mean it, which concerns manners more than
writing skills, but they ought to ask it! Nowhere is courtesy more important than with your critique
group --and with all the ego writers invest in their work, that can prove tricky.

Anyone who critiques anything should be able to practice the simple technique of offering
praise for whatever is good first, then tactfully pointing out the problems, and ending with m ore
praise. After all, the point of the exercise is to convince the writer to fix their work. A long string of
criticism is more likely to convince a writer that you "just didn®get it" than it is to convince her that
you@e an insightful reader, who understands what she was trying to do, and whose comments she
should seriously consider.

*A quick sidebar: A critique is also not the place for soapbox oration, or the exercise of any
form of wit—especially sarcastic wit. This is easier to avoid with verbal critiques, since you@e
looking the person in the eye and watching their expression change. But before | hand over any
written critique | edit out both those things--and my critiques are the shorter and the better for it.

But critiquing others--though it® a skill you sometimes have to work on—usually isn®nearly
so filled with pitfalls as the painful art of being critiqued. | learned my first lesson about What Not
To Do before | ever started writing myself, from my grandfather. He would write a short story or
memoir, and hand it out to members of the family, earnestly asking them to critique it for him. If
you simply told him it was great and handed it back, he would ask again for feedback, for
suggestions, for criticism. But if you ventured even the mildest criticism, he would spend the next
half an hour—following you from room to room if necessary—explaining why he had written it that
way, and why that was the best of all the possible alternatives, and why he couldn® possibly
change a word of it.

So the first thing | learned at Granddaddy® knee was don®try to justify or explain what
you®e done. It may be that your reader is dense, or it may be that you aren® getting the point
across--but which ever it is, explaining what you intended the reader to understand is a waste of
everyone® time. If it® relevant to something that® being discussed later, or you want your
critiqguersCideas for ways you might succeed in getting the point across, then a brief and calmly-
worded explanation is OK. But what you should always bear in mind when your work is being
critiqued is that you@e there to listen, not to talk.

To disagree with a critiquer is a good, and even a necessary thing—it® just one person®
opinion, after all. The trick lies in disagreeing without saying so. It doesn® matter if the person
who® critiquing you is totally off target, clueless as a great detective® sidekick, and even
expressing herself like a tactless boor—-you don®have to tell her that! In fact, you don®have to
say anything to a critiquer you disagree with except "Thank you. 1® think about that." Just sitting
there and nodding is an even better technigue—and taking notes is not only courteous, it® a good
way to conceal your expression.

The final thing that you should always say to a critiquer is "Thank you." And no matter what
you think of the opinions, you should mean that sincerely. This person has given time, thought and
effort to help you. You should appreciate all those things whether or not you use the suggestions.

2003 by Hilari Bell
Hilari Bell® previous Writing Tips can be seen on her website: www.sfwa.org/members/bell
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TWA Directory

TITLE NAME PHONE E-MAIL ADDRESS
President Jim Chaplin 813-835-4255 jpcflorida@hotmail.com
Vice President Sandra Kischuk 813-935-7760 sjkischuk@juno.com
Secretary Marc Yacht 727-868-1016 myacht@tampabay.rr.com
Treasurer Frank Caceres 813-783-3385 twa-treasurer@novel-guy.com
Member-at-Large Cathie Astl 813-994-5455 cathieastl@hotmail.com
Critique Warner Conarton 352-588-3228 warnerc@quixnet.net
Editor Lark Underwood 813-908-3095 thellark@hotmail.com
Publicity Lucy Parker 813-996-1130 Ivparker@cytex.com
Events Coordinator YOuU?
TWA WEBSITE WWW.TAMPAWRITERS.ORG
67 83
P # $ % % &"'"" ()

# * + ) % 5 I+ +9 O *+; ) I

| # $ % $

$
& | ( | ) ( * | | | + |
$ ! $ /
! 0 1 & ' $ * $
$ ' 2 3 445 2# ' ' r# $ !
16 "B 9 4 $ 6 ! iy 3 445 2# $ < .99 %98
$( 8 ( $ / )= " (3 ( "
$ " # ) #" # $
| ) %
0< 3 ! , - # % < 3 . !
- Il #, 0 1) )
% 0% 2314 ' £"53 $ 1 4 - -)
68583
36! / N % a.' "] $ # 14)

% 8 , # $; =4 .5.47.50!"'7)

Tampa Writers Alliance
Write Connections

c/o Lark Underwood, Editor
10028 Strafford Oak Ct. #706
Tampa_FL 33624




